THE ENIGMAS

and a' babbled of green fields. " How now, Sir
John ! " quoth I : " what man ! be of good
cheer." So a' cried out " God, God3 God ! " three
or four times : now I, to comfort him, bid him a'
should not think of God, I hoped there was no need
to trouble himself with any such thoughts yet'
(Henry V, II, iii).

This is Shakespearean ; and even more so the
awakening of Lear after his madness (IV, vii), which
is regarded by modern opinion as perhaps the
greatest of all Shakespeare's achievements.

And finally a deeper hue dyes this jewel-tinted
word ;  the airy shell echoes with a music more
solemn than that of songs and sighs and laughter.
This dark stain, this far-off sound, * swinging low
with solemn roar,' comes to us from the dreadful
histories and dooms of great characters caught in the
web of Destiny ; wrecked by some flaw in themselves,
or rendered helpless amid a crushing environment
of evil, and swept down by terrible, non-human
forces on the remorseless flood of fate.    Othello,
Lear,  Coriolanus,  Macbeth are supremely great
Shakespearean figures ; and when we are told that
of all the personages of the placid eighteenth century
the figure of Swift, and perhaps that of Dr. Johnson,
with his almost insane fear of death, are perhaps the
only ones which might possibly be called Shake-
spearean in this tragic sense, we feel that in the
statement there is an element of truth.   And finally
there are those Shakespearean scenes in which terror
and strangeness are added to tragic beauty.